
8th March 2010

We are preparing a detailed submission to the BBC Trust's Review of Independent Supply in Radio, and urgently need some evidence in the areas set out below.  Please assist if you possibly can -- this is the most important time for RIG since the Terms of Trade in 2005

ALSO -- we don't want to circulate the submission widely in its draft form, as it could end up prematurely in the public domain.  However member input has always been critical to our submissions in the past (eg to the Charter Review) so if you would like to read the draft in confidence, and comment on it, that would be very welcome.  Just email me for a copy.

So what we still need are:

1) examples of being told by BBC Commissioning Editors that you had offered good programmes that they couldn't commission because the indie quota was used up, or any other evidence that we have more excellent ideas than they can accommodate under the present system

2) the BBC has said to us that opening more daytime commissions to indie production is complex and costly  (esp if live).  Yet there are examples of independent-made programming slotting into schedules without any undue cost or loss of continuity, for example World’s End’s ‘Fighting Talk’ slots seamlessly into the fast-paced Saturday peaktime Five Live sports schedule.  Any more examples like that one please?

3) if you're based in London have you moved there because of concern that being located outside London (perhaps even just a little way out) would make it more difficult to get commisions?  Or the reverse perhaps?  If based outside London, do you feel any such pressure or disadvantage?  Again any specific evidence particularly welcome

4) we are arguing that indies can produce excellent programmes across many genres, for both BBC and commercial networks.  Can you give examples in any of the following genres, from your own output (or indeed others)?   Sport, Music, Drama, Entertainment including Comedy, Current Affairs, Factual, Children’s, Science, Arts, Religion, Schools.    And briefly please as they will be entered into a table

5) we are arguing strongly against further budget cuts in radio.  Have you examples of where cuts are affecting the final product (ie. beyond the legendary 'efficiency savings'), or where cuts are falling on indies more than in-house?

6) BBC radio networks claim they commission from indies on a level playing-field with in-house, but it seems that in radio (more than in TV) senior network management are rather closely linked ot in-house production depts.  Any quotable examples of that relationship working against you?

PS: we also need more donations to the "Fighting Fund"!  If you've donated already, thank you.  If not, please don't forget about it ...
thanks
Mike Hally, RIG Chair

